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I WISH I COULD SPEAK YOUR LANGUAGE
2019 / silicone, soil, brass, acrylictubes / 175 x 140 cm

LIKE TEA FROM THE INSIDE
2019 / silicone, brass, acrylictubes /
175 x 120 cm

ONTOLOGY
2019 / soil, silicone, towels, led-light / 45 x 35 cm

LA BORDE I
2019 / brass, silicone, acrylictubes, nut /
70 x 40 cm

LA BORDE II
2019 / brass, silicone, acrylictubes, nut / 50 x 35 cm

IDIOM
2019/ brass, sand, silicone, foam/
50cm x 8cm

PLACEJAEGER
BO
the workseries PLACEBO is considered a biomedical
research center. in a naive, fun and sensual way LISA
JÄGER is analysing the superficial regularities in this
physiologic field. Knowing and not knowing are both
accepted. Seduction of microcosmos and macrocosmos
or just the status quo of permanent change.

INSIDE IS SOMETIMES BETTER THEN OUTSIDE
2018/ freshwaterpearls, tubes, acrylic/ 85 x 50cm

RETREAT & SURRENDER
was a show curated by Nikolaus Eckhard and Lisa Jäger
on 400 sqm in November 2018, Vienna
The show could be considered as a research center for
experiences. Lisa Jäger examines in her 4 interactive
objects the quality and quantity of Vacation. Is there an
urge to travel or is vaction just a different state of mind?

VACATION
JAEGER

RÜGEN
2018/ wind machine, elefant, water, rosecent /
100x60cm

MOGLI
2018/ 120x70cm/ quilted foam and fabric, speakers, leaterstraps, hemp rope
object vibrates in the frequence of catpurr

WANDERTAG
2018/ 120x70cm/ vaulting horse, moss, soil,
silicon, rope, stool

Passing mash barrels, stepping through odor clouds of boiling yeast. me,
wondering how these smells will form this foamy drink, that is evoking this
cosy “end of working day” feeling in me. if i had chosen the other path i probably would feel like eating choclate right now. I am stepping over rubbertubes. Their ends are tucked in silver outlets. Hot steam is ascending with
a sharp noise. I hope they can maintain the pressure. choclate cake! in my
former job i had to secretly shuffle choclate chip cookies in my mouth, to
withstand the working hours with a fake smile on my lips. That was a sign for
me to quit. When i feel good I can easily skip lunch. I think lunchbreaks are
only invented as excuse to leave the workplace for a view minutes.
I enter the empty factory building, a former science lab. I still am not sure
what happened here in the past. Eventually prototype construction. Perhaps
its the leftovers of a beauty parlour or a research institue of animal testing.
Did allergies already exist back then? Have humans been thinking on substituting choclate cake or have they been aware of the health implications
of alcohol? Did they do research on alternative neural stimuli for corporeal
satisfaction?
I now grab my towel and head to the gym, because afterwards i will meet
with my friends for some drinks.

MALLE
2018/ 80x60cm/ quilted foam, fabric, infrared light

FUA
2018/ je 30x20cm/ porcelain, perls

TOCARIN VAN HALEM I
2018/ 100x60cm/ air-cushion, wood, quilted fabric, water, healing clay

TOCARIN VAN HALEM II
2018/ 50x50cm/ porcelain

TOCARIN VAN HALEM is a nurturing setting of being touched, washing hair with
healing clay, surrounded by porcelain objects, a study for mental cleanse.

JAEGER
COLLECTION

SAMMLUNG JÄGER
collection catalog/ 2015/ 33x23cm, 180 pages
The SAMMLUNG JÄGER is a fotografic collection of more then 115 objects, finding its
final form as a catalogue. The objects, mostly tacky, plastic trash, some broken, others
still wrapped in pvc foil were all on sale in one booth in the 16th district in Vienna. While
questioning the production of these objects, Lisa Jäger, disguised and also admiring
the spirit of these objects was dealing with the idea of possession verses acquirement,
generation value and representation.
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JÄGER, SAMMLER, NAGER
Installation at the groupshow “Gartenschau” / 2015/ 230x270cm
Guinepigs placed in an a civilized surrounding.

THE OLYMP CAN NOT FIT US AT ALL
exhibition of bodyparts / Installation
at Ladyland Biennale 2014, Schloss Damtschach Carinithia
work in cooperation with Nikolaus Eckard and Bert Löschner

JAEGER
+
Lisa Jäger is founder and part of the ONE MESS GALLERY Vienna.
One Mess Gallery was initiated by a group of artists in 2015, the project
is characterized by collaborative and performative formats. The Space is
located in the garbage room of the Palais Montenuovo, opposite of the Federal Chancellery. During exhibitions the waste bins are positioned outside
the entrance on the side walk, thereby raising questions on elitism, usage,
appropriation and ownership.One Mess Gallery participated with a booth for
security concepts, the “OMG Armory Safety Solutions” at the art fair Parallel
Vienna, built the bureaucratic-performative Installation “Passierschein K2 –
Organisation du Melangement Gouvernmental” at the Kunstraum Super and
placed touchable sculptures on bathing towels in their exhibition “Oberfläche
Mit Gefühl” during the 365 art festival. For the exhibitionat Belvedere 21 Florian Botka, Lisa Jäger, Claudia Lomoschitz, Tobias Pilz and Julia Riederer
worked together as artists and curators.

One Mess Gallery @ belvedere 21
22. 03 - 7. 04. 2019
Invited artists: Bartosz Dolhun, Kasper
Hesselbjerg, Suzie Léger & Katarina
Csanyiova, Xenia Lesniewski, Bert Löschner,
Line Lyhne, Maitane Midby, Philipp Pess,
Christian Rothwangl
Concept: Lisa Jäger, Claudia Lomoschitz
Dino Design: Lisa Jäger
Text / Audio: Lisa Jäger, Claudia Lomoschitz,
Tobias Pilz
Performed by: Salvatore Viviano

HÄTTE ICH DOCH LIEBER BEI AMAZON BESTELLT
Artistic works as the excavations of an era long
gone: if we imagine them as one body, what would
it’s figure look like? Extinct nature and the nature of
art are approached through critical fabulation within this exhibition. The dead object, the inanimate
object. How will contemporary art have had looked
like? Imagination and capacities are finite and endless at the same time. “Why early curators first set
T. Rex in a predator‘s stance, it was because the
ceilings in museums were too high, and they had
to fill the space.” Art is incorporated by the giants
of the artworld, indigestible remnants are resting in
the bellies of institutions. The dinosaur’s breath is
still in our atmosphere. Tracing the economy of extinction: Because everything is so convenient, we
will eventually vanish.
“The early curators had to smash and whittle T.
rex’s bones and then remove vertebrae to assemble
him into that fighting posture.”

EXERPT OF THE PERFORMED TEXT AND AUDIOGUIDE:
By the way, for the first dinosaur exhibition, the skeleton was not even fragmentary enough
for the curator. The ceilings of the museum were too high, so they smashed the bones to
smaller pieces to be able to put the T.Rex in a fighting stance, they wanted the animal erected to fill the space. So, was it all done just for the show? What do we know about the Dinosaurs today, and what was just invented by playful “scientists” and overambitious curators?
Maybe there was no meteorite or climate change, maybe they just flew to another universe
on self-constructed spa ceships. But wouldn’t we have found traces of that? Or were they
just more aware of their footprint and decided not to be a strain on future species and actively blurred their traces? A woman told me in the supermarket last day, that what we use
as coal today is the shit of Dinosaurs. So maybe we can blame them a bit for the CO2 in the
atmosphere. Did they do it as consciously as we do today? Do we do anything consciously?
(...) Or is the chicken the biggest remaining T-Rex?
LINE LYHNEs carved stone, could be imagined as part of the bone structure of the Dinosaur, the title “La Linea” leads me to think of drawing, thereby establishing a totally different
connection to the lines that are drawn in the space by the steel band of the dino. Or is this
sculpture some kind of internal jewelry? Prehistoric bone jewelry? A carved bone? Maybe
they already had implants.
The painting of CHRISTIAN ROTHWANGL could be seen as the art that is stuck in the back
of the dinosaur killing it, we might also see it as a fin that was developed by evolution for an
unknown purpose. Is the depicted dinosaur tooth supposed to scare off predators like the
toxic colors of rainforest frogs and toads? Or are we looking at a Dinosaur fashion trend. The
Yves Saint Laurent of a Top Model Dinoland? Painting Fashion? Abstract art as a T-Shirt?
A totally different approach seems to be taken by the AINEX PAPERS. Will these stock
market securities help us out in the time of need? Financial investment was invented as a
possibility to raise money to build a future when nowadays financial markets and the grip
they have on us are the deadlock of change. The German name of a share is “Wertpapier”,
value paper. The art value of the here presented works is rising at the very moment just by
me talking to you about them. But if we put all our hope in the markets our future prospects
are grim. Should our species be erased from the planet, what remains? Are these artworks
the bones and fossils of our culture? How will future archaeologists interpret them?

					 performance by Salvatore Viviano
works by Line Lyhne, Christian Rothwangl, Bert Löschner, Kasper Hesselbjerg

Line Lyhne - La Linea
			
handcarved marble, bended silver fork
bracelet / 75 x 50 x 10 cm / 2019

AINEX Papers. - Zombification

Christian Rothwangl - Ohne Titel

ballpoint pen on paper / 19 x 29,5 cm /
2019

gesso, ink, spraypaint on canvas /
180x120 cm / 2018

CV
Lisa Jäger
* 1989 Ulm, Deutschland
based in Vienna, Austria
EDUCATION
since 2018 student at academy of fine arts Vienna, in the class Textual Sculpture of Prof. Heimo Zobernig
2017-18 University of fine Arts Hamburg, Prof. Pia Stadtbäumer, Prof Michael Beutler, sculpture department
2013-2017 academy of fine arts Vienna, class Expanded Pictorial Space, Prof. Judith Huemer, Prof. Florian Reither
Advancement award Junge Ulmer Kunst, Ulm 2013
2013 Bachelor of Education and Exam of the State, Education of art, Friedrich-Alexander University Erlangen-Nürnberg
EXHIBITIONS
Solo:
“Sammlung Jäger”, One Work Gallery, Vienna, 2015
“sex sells”, Neue Mitte, Ulm, 2014
Group:
“Hätte ich doch lieber auf Amazon bestellt - Über das Neue. Junge Sezenen in Wien”
Belvedere 21, Vienna, 2019
“Dorf 2” Ulm, 2018
“Veffer”, Vienna, 2018
“RETREAT + SURRENDER”, Die Schöne, Vienna, 2018
“MAD COW”, SCAG Contemporary Vienna, 2017
“OMG Passierschein K2”, Kunstraum Super, Vienna, 2017
“Du oder ich? Collective Soul – Ethik des Miteinanders”, Art in public Space Lower
Austria, Melk, 2017
“OMG Armory Safety Solutions” @parallelvienna2016, Vienna, 2016
“OMG WTF”, OneMessGallery, 2016
“Make It Funny Since I’m Not Funny At All”, OneMessGallery u. Akademie der bildenen
Künste Wien, 2016
“Ich halte mich diesmal zurück”, Kulturdrogerie, Vienna, 2015
“OMG” OneMessGallery @parallelvienna, Project Space, 2015
“Art Trap 21er Haus”, at Gartenschau, Vienna, 2015
“123 TESTSHOW, Monads with windows-Catalogue release”, Okapi, Vienna, 2015
“Performance, Happening, Ausstellung / Biennale electric Ladyland“, Galerie Schloss
Damtschach, 2014
“STRANGE TEACHING - MONADS WITH WINDOWS”, Leipzig, 2014
“NICE präsentiert NICE EINS”, Nürnberg, 2014
“Fenomén Kniha 2013 - Phenomenon: The Book 2013”, Brünn, 2013
“Poesie des Materials”, auf AEG, Nürnberg, 2013
“13 andere und ICH”, Nürnberg, 2013
“Nürnberger Studentinnen stellen aus.” Nürnberg, 2012

